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'A man's story is always badly told. That's because a person never stops being born. Nobody leads one sole life, we are all multiplied into different and ever-changeable men.' So it is with all
the stories in this collection, which never make a definitive judgement on the individual life, but only suggest its possibilities. Set in Mozambique, the stories reflect the legacy of Portuguese
colonialism and the tragedy of the subsequent civil war. Mia Couto's first collection, Voices Made Night, was described as 'lyrical', 'magical' and 'compassionate' by the reviewers, who were
unanimous in identifying a significant new talent from the continent. This volume confirms that judgement.
José Saramago takes us on a thrilling literary journey through the land, history and culture of his native country. From the misty mountains of the north to the southern seascape of the Algarve,
the travels of Nobel Laureate José Saramago are a passionate rediscovery of his own land. Embarking in the autumn of 1979, Saramago resolves to travel to Portugal, as well as through it.
As his country emerges from an authoritarian dictatorship, he traverses his beloved homeland, neglecting its grand 'sights' in favour of Romanesque churches and cobweb-ridden chapels,
determined to find belonging in the landscape which went on to inform his greatest works of fiction.
Will Darling is all right. His business is doing well, and so is his illicit relationship with Kim Secretan--disgraced aristocrat, ex-spy, amateur book-dealer. It's starting to feel like he's got his life
under control.And then a brutal murder in a gentleman's club plunges them back into the shadow world of crime, deception, and the power of privilege. Worse, it brings them up against Kim's
noble, hostile family, and his upper-class life where Will can never belong.With old and new enemies against them, and secrets on every side, Will and Kim have to fight for each other harder
than ever-or be torn apart for good.
On the first day of the new year, no one dies; the reality hits home as families are left to care for the permanently dying. Death sits in her apartment and contemplates her experiment: What if
no one ever died again?
*Selected as one of the Best Books 2017 in the Financial Times* 'One of Brazil’s finest authors offers a meditation on betrayal, guilt, survival and the many ways in which personal and
collective histories collide' - Ángel Gurría-Quintana Is it better to burn out than to fade away? An entrancing novel of loss and regret, from the prizewinning Brazilian novelist Michel Laub. In
this sinuous meditation on passion, youth and guilt, a man looks back over twenty years to his relationship with his first love, Valeria, and its tragic climax.. They both had tickets to Nirvana in
1993, the only gig the band ever played in Brazil. But he was on military service and failed to join her. She was there with his best friend instead. Consumed by insecurities and tricks of
memory, he continues to feel, two decades later, that one fateful night has defined his entire adult life. Entwining this most personal story with seminal events of the 1990s, A Poison Apple
circles around and back to some of the biggest questions: what is a life worth? What does it mean to really commit to living? And can we ever break free of the past? Successor to his
prizewinning Diary of the Fall, this is a beautiful and haunting novel that shows Michel Laub at his mesmeric best.
O vencedor do prêmio Nobel José Saramago reconta episódios bíblicos do Velho Testamento sob o ponto de vista de Caim, que, depois de assassinar seu irmão, trava um incomum acordo
com Deus e parte numa jornada que o levará do jardim do Éden aos mais recônditos confins da criação. Se, em O Evangelho segundo Jesus Cristo, José Saramago nos deu sua visão do
Novo Testamento, neste Caimele se volta aos primeiros livros da Bíblia, do Éden ao dilúvio, imprimindo ao Antigo Testamento a música e o humor refinado que marcam sua obra. Num
itinerário heterodoxo, Saramago percorre cidades decadentes e estábulos, palácios de tiranos e campos de batalha, conforme o leitor acompanha uma guerra secular, e de certo modo
involuntária, entre criador e criatura. No trajeto, o leitor revisitará episódios bíblicos conhecidos, mas sob uma perspectiva inteiramente diferente. Para atravessar esse caminho árido, um
deus às turras com a própria administração colocará Caim, assassino do irmão Abel e primogênito de Adão e Eva, num altivo jegue, e caberá à dupla encontrar o rumo entre as armadilhas
do tempo que insistem em atraí-los. A Caim, que leva a marca do senhor na testa e portanto está protegido das iniquidades do homem, resta aceitar o destino amargo e compactuar com o
criador, a quem não reserva o melhor dos julgamentos. Tal como o diabo de O Evangelho segundo Jesus Cristo, o deus que o leitor encontra aqui não é o habitual dos sermões: ao
reinventar o Antigo Testamento, Saramago recria também seus principais protagonistas, dando a eles uma roupagem ao mesmo tempo complexa e irônica, cujo tom de farsa da narrativa só
faz por acentuar. A volta aos temas religiosos serve, também, para destacar o que há de moderno e surpreendente na prosa de Saramago: aqui, a capacidade de tornar nova uma história
que conhecemos de cabo a rabo, revelando com mordacidade o que se esconde nas frestas dessas antigas lendas. Munido de ferina veia humorística, Saramago narra uma estranha guerra
entre o homem e o senhor. Mais que isso, investiga a fundo as possibilidades narrativas da Bíblia, demonstrando novamente que, ao recontar o mito e confrontar a tradição, o bom autor volta
à superfície com uma história tão atual e relevante quanto se pode ser. A caligrafia da capa é de autoria do escritor Milton Hatoum.
A “wonderfully twisted meditation on identity and individuality” from a Nobel Prize–winning author who pushes fiction to its very limits (The Boston Globe). As this novel by the author of
Blindness and All the Names begins, Tertuliano Máximo Afonso is a divorced, depressed history teacher. To lift his spirits, a colleague suggests he rent a certain video. Tertuliano watches the
film, unimpressed. But during the night, when he is awakened by noise, he finds the VCR replaying the video and watches in astonishment as a man who looks exactly like him—or, more
specifically, exactly like he did five years earlier, mustachioed and fuller in the face—appears on the screen. Against his own better judgment, Tertuliano decides to pursue his double. As he
roots out the man’s identity, what begins as a whimsical chase becomes a probing investigation into what makes us human. Can we be reduced to our outward appearance, rather than the
sum of our experiences? The inspiration for the film Enemy starring Jake Gyllenhaal and directed by Denis Villeneuve, The Double is a timeless novel from a writer John Updike described in
The New Yorker as “like Faulkner, so confident of his resources and ultimate destination that he can bring any impossibility to life by hurling words at it.” “It’s tempting to think of [The Double]
as his masterpiece.” —The New York Times Translated from the Portuguese by Margaret Jull Costa
A story by Nobel Prize-winning writer Jose Saramago, gorgeously illustrated in woodcuts by one of Brazil's most famous artists. When a lizard appears in the neighborhood of Chiado, in
Lisbon, it surprises passers-by, and mobilizes firefighters and the army. With a clear and precise style, the fable offers a multitude of senses, reaching audiences of all ages. "The Lizard" is a
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short story included in A Bagagem do Viajante (1973), a volume that brought together the Saramago chronicles for the newspaper A Capital and the weekly Jornal do Fundão between 1971
and 1972. Translated by Nick Caistor and Lucia Caistor, The Lizard, is an illustrated version of the chronicle by J. Borges.
A proofreader realizes his power to edit the truth on a whim, in a “brilliantly original” novel by a Nobel Prize winner (Los Angeles Times Book Review). Raimundo Silva is a middle-aged, celibate clerk,
proofing manuscripts for a respectable publishing house. Fluent in Portuguese, he has been assigned to work on a standard history of the country, and the twelfth-century king who laid siege to Lisbon. In a
moment of subversive daring, Raimundo decides to change just one single word of text—a capricious revision that completely undoes the past. When discovered, his insolent disregard for facts appalls his
employers—save for his new editor, Maria Sara. She suggests that Rainmundo take his transgressions even further. Through Rainmundo and Maria’s eyes, what transpires is an alternate view of history and
a colorful reinvention of a debatable truth. It’s a serpentine journey through time where past and present converge, fact becomes myth, and fiction and reality blur—especially for Rainmundo and Maria
themselves, who begin to find themselves erotically drawn to each other. “Walter Mitty has nothing on Raimundo Silva . . . this hypnotic tale is a great comic romp through history, language and the
imagination.” —Publishers Weekly Translated by Giovanni Pontiero
“A romance and an adventure, a rumination on royalty and religion in 18th-century Portugal and a bitterly ironic comment on the uses of power.” —The New York Times Portugal, 1711. The Portuguese king
promises the greedy prelates of the Church an expansive new convent, should they intercede with God to give him an heir. A lonely priest works in maniacal solitude on his Passarola, a heretical flying
machine he hopes will allow him to soar far from the madness surrounding him. A young couple, brought together by chance, live out a sweet, if tormented, romance. Meanwhile, amid the fires and horrors of
the Inquisition, angry crowds and abused peasants rejoice in spectacles of cruelty, from bullfighting to auto-da-fe; disgraced priests openly flout God’s laws; and chaos reigns over a society on the brink of
disaster. Weaving together multiple storylines to present both breathtaking fiction and incisive commentary, renowned Portuguese writer and winner of the 1998 Nobel Prize in Literature, José Saramago
spins an epic and captivating yarn, equal parts historical fiction, political satire, religious criticism, and whimsical romance. Hailed by USA Today as “an unexpected gem,” Baltasar and Blimunda is a
captivating literary tour de force, full of magic and adventure, exquisite historical detail, and the power of both human folly and human will.
This collection, available exclusively in e-book form, brings together the twelve novels (and one novella) of the great Portuguese writer José Saramago, with an introductory essay by Ursula Le Guin. From
Saramago's early work, like the enchanting Baltasar & Blimunda and the controversial Gospel According to Jesus Christ, through his masterpiece Blindness and its sequel Seeing, to his later fables of politics,
chance, history, and love, like All the Names and Death with Interruptions, this volume showcases the range and depth of Saramago’s career, his inimitable narrative voice, and his vast reserves of invention,
humor, and understanding.
The Nobel Prize–winning author of Blindness recalls the days of his youth in Lisbon and the Portuguese countryside in this charming memoir. José Saramago was eighteen months old when he moved from
the village of Azinhaga with his father and mother to live in Lisbon. But he would return to the village throughout his childhood and adolescence to stay with his maternal grandparents, illiterate peasants in the
eyes of the outside world, but a fount of knowledge, affection, and authority to young José. Small Memories traces the formation of a man who emerged, against all odds, as one of the world’s most
respected writers. Shifting between childhood and his teenage years, between Azinhaga and Lisbon, this mosaic of memories looks back into the author’s boyhood: the tragic death of his older brother at the
age of four; his mother pawning the family’s blankets every spring and buying them back in time for winter; his grandparents bringing the weaker piglets into their bed on cold nights; and Saramago’s early
encounters with literature, from teaching himself to read to poring over a Portuguese-French conversation guide, not realizing that he was in fact reading a play by Molière.
In a reimagining of the Old Testament, Cain, condemned to wander forever for murdering his brother, journeys through time and space to witness key biblical events that impress upon him the unjust nature of
God's edicts.
A disgruntled portrait artist in 1970s Portugal turn to writing in the Nobel Prize-winning author’s debut novel, now available in English translation. Manual of Painting and Calligraphy was José Saramago’s
first novel. Written eight years before the critically acclaimed Baltasar and Blimunda, it is a story of self-discovery set in Portugal during the last years of Antonio Salazar’s dictatorship. It tells the story of a
struggling artist who is commissioned to paint a portrait of an influential industrialist. Disheartened by his squandered talent, the artist soon undergoes a creative and political awakening when he discovers the
possibilities of writing. The brilliant juxtaposition of a passionate love story and the crisis of a nation foreshadows the themes of Saramago’s major works.
Acclaimed entertainer Hans Schneir collapses when his beloved Marie leaves him because he won’t marry her within the Catholic Church. The desertion triggers a searing re-examination of his life—the loss
of his sister during the war, the demands of his millionaire father and the hypocrisies of his mother, who first fought to “save” Germany from the Jews, then worked for “reconciliation” afterwards. Heinrich
Böll’s gripping consideration of how to overcome guilt and live up to idealism—how to find something to believe in—gives stirring evidence of why he was such an unwelcome presence in post-War German
consciousness . . . and why he was such a necessary one.
In this groundbreaking book, Dennis R. MacDonald offers an entirely new view of the New Testament gospel of Mark. The author of the earliest gospel was not writing history, nor was he merely recording
tradition, MacDonald argues. Close reading and careful analysis show that Mark borrowed extensively from the Odyssey and the Iliad and that he wanted his readers to recognise the Homeric antecedents in
Mark's story of Jesus. Mark was composing a prose anti-epic, MacDonald says, presenting Jesus as a suffering hero modeled after but far superior to traditional Greek heroes. Much like Odysseus, Mark's
Jesus sails the seas with uncomprehending companions, encounters preternatural opponents, and suffers many things before confronting rivals who have made his house a den of thieves. In his death and
burial, Jesus emulates Hector, although unlike Hector Jesus leaves his tomb empty. Mark's minor characters, too, recall Homeric predecessors: Bartimaeus emulates Tiresias; Joseph of Arimathea, Priam;
and the women at the tomb, Helen, Hecuba, and Andromache. And, entire episodes in Mark mirror Homeric episodes, including stilling the sea, walking on water, feeding the multitudes, the Triumphal E
In a terrifying and grimly humorous examination of the human condition, the stories of three characters converge: Ernst Spengler, who is about to throw himself out his window; Mylia, a terminally ill woman on
her way to church; and Hinnerk Obst, who has been told by neighborhood children that he looks like a murderer and who walks the streets with a loaded gun. Original.
In this, his most comprehensive and accessible study of influence, Bloom leads readers through the labyrinthine paths which link the writers and critics who have informed and inspired him for so many years.
Religious Stories We Live By offers philosophical, psychological, and epistemological reflections on the importance of narrative, case studies, and disciplinary overviews of narrative perspectives in biblical,
empirical, systematic, and historical approaches in theology and religious studies.
Se, em O Evangelho segundo Jesus Cristo, José Saramago nos deu sua visão do Novo Testamento, neste Caim ele se volta aos primeiros livros da Bíblia, do Éden ao dilúvio, imprimindo ao Antigo
Testamento a música e o humor refinado que marcam sua obra. Num itinerário heterodoxo, Saramago percorre cidades decadentes e estábulos, palácios de tiranos e campos de batalha, conforme o leitor
acompanha uma guerra secular, e de certo modo involuntária, entre criador e criatura. No trajeto, o leitor revisitará episódios bíblicos conhecidos, mas sob uma perspectiva inteiramente diferente. Para
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atravessar esse caminho árido, um deus às turras com a própria administração colocará Caim, assassino do irmão Abel e primogênito de Adão e Eva, num altivo jegue, e caberá à dupla encontrar o rumo
entre as armadilhas do tempo que insistem em atraí-los. A Caim, que leva a marca do senhor na testa e portanto está protegido das iniquidades do homem, resta aceitar o destino amargo e compactuar com
o criador, a quem não reserva o melhor dos julgamentos. Tal como o diabo de O Evangelho, o deus que o leitor encontra aqui não é o habitual dos sermões: ao reinventar o Antigo Testamento, Saramago
recria também seus principais protagonistas, dando a eles uma roupagem ao mesmo tempo complexa e irônica, cujo tom de farsa da narrativa só faz por acentuar. A volta aos temas religiosos serve,
também, para destacar o que há de moderno e surpreendente na prosa de Saramago: aqui, a capacidade de tornar nova uma história que conhecemos de cabo a rabo, revelando com mordacidade o que se
esconde nas frestas dessas antigas lendas. Munido de ferina veia humorística, Saramago narra uma estranha guerra entre o homem e o senhor. Mais que isso, investiga a fundo as possibilidades narrativas
da Bíblia, demonstrando novamente que, ao recontar o mito e confrontar a tradição, o bom autor volta à superfície com uma história tão atual e relevante quanto se pode ser.
A wry, fictional account of the life of Christ by the 1998 Nobel laureate in literature “Illuminated by ferocious wit, gentle passion, and poetry.” — Los Angeles Times Book Review For José Saramago, the life of
Jesus Christ and the story of his Passion were things of this earth: a child crying, a gust of wind, the caress of a woman half asleep, the bleat of a goat or the bark of a dog, a prayer uttered in the grayish
morning light. The Holy Family reflects the real complexities of any family, but this is realism filled with vision, dream, and omen. Saramago’s deft psychological portrait of a savior who is at once the Son of
God and a young man of this earth is an expert interweaving of poetry and irony, spirituality and irreverence. The result is nothing less than a brilliant skeptic’s wry inquest into the meaning of God and of
human existence.
A richly insightful reading of the King James Bible as a literary masterwork, published for the text's 400-year anniversary The King James Bible stands at "the sublime summit of literature in English," sharing
the honor only with Shakespeare, Harold Bloom contends in the opening pages of this illuminating literary tour. Distilling the insights acquired from a significant portion of his career as a brilliant critic and
teacher, he offers readers at last the book he has been writing "all my long life," a magisterial and intimately perceptive reading of the King James Bible as a literary masterpiece. Bloom calls it an "inexplicable
wonder" that a rather undistinguished group of writers could bring forth such a magnificent work of literature, and he credits William Tyndale as their fountainhead. Reading the King James Bible alongside
Tyndale's Bible, the Geneva Bible, and the original Hebrew and Greek texts, Bloom highlights how the translators and editors improved upon—or, in some cases, diminished—the earlier versions. He invites
readers to hear the baroque inventiveness in such sublime books as the Song of Songs, Ecclesiastes, and Job, and alerts us to the echoes of the King James Bible in works from the Romantic period to the
present day. Throughout, Bloom makes an impassioned and convincing case for reading the King James Bible as literature, free from dogma and with an appreciation of its enduring aesthetic value.
A venerable tiger, old and toothless now, looks back over his life from cubhood and early days roaming wild in the Indian jungle. Trapped into a miserable circus career as 'Raja the magnificent', he is then
sold into films (co-starring with a beefy Tarzan in a leopard skin) until, finding the human world too brutish and bewildering, he makes a dramatic bid for freedom. R.K. Narayan's story combines Hindu
mysticism with ripe Malgudi comedy, viewing human absurdities through the eyes of a wild animal and revealing how, quite unexpectedly, Raja finds sweet companionship and peace.
In an unnamed country, on the first day of the New Year, people stop dying. There is great celebration and people dance in the streets. They have achieved the great goal of humanity: eternal life. Soon,
though, the residents begin to suffer. Undertakers face bankruptcy, the church is forced to reinvent its doctrine, and local 'maphia' smuggle those on the brink of death over the border where they can expire
naturally. Death does return eventually, but with a new, courteous approach – delivering violet warning letters to her victims. But what can death do when a letter is unexpectedly returned?

A “marvelously amusing” political fable in which part of the European continent breaks off and drifts away on its own (Publishers Weekly, starred review). A Nobel Prize winner
who has been called “the García Márquez of Portugal” (New Statesman) chronicles world events on a human scale in this exhilarating allegorical novel. One day, quite
inexplicably, the Iberian Peninsula simply breaks free from the European continent and begins to drift as if it were a sort of stone raft. Panic ensues as residents and tourists
attempt to escape, while crowds gather on cliffs to watch the newly formed island sail off into the sea. Meanwhile, five people on the island are drawn together—first by a string of
surreal events and then by love. Taking to the road to explore the limits of their now finite land, they find themselves adrift in a world made new by this radical shift in perspective.
As bureaucrats ponder what to do about their unusual predicament, the intertwined lives of these five strangers are clarified and forever changed by a physical, spiritual, and
sexual voyage to an unknown destination. At once an epic adventure and a profound fable about the state of the European project, The Stone Raft is a “hauntingly lyrical
narrative with political, social, and moral underpinnings” (Booklist) that “may be Saramago’s finest work” (Los Angeles Times). Translated from the Portuguese by Giovanni
Pontiero
Deep in the Vatican's inner sanctum lies a dark and terrifying secret . . . a secret that has been concealed for decades, and one that its keepers will stop at nothing to protect. In
1978 Pope John Paul I dies in mysterious circumstances. His successor, John Paul II, emerges from the conclave unaware that he is in mortal danger. It is only through the
actions of a few loyal operatives that his assassination is prevented. Thirty years later journalist Sarah Monteiro begins to uncover the sinister machinations of a covert agency,
whose web of lies and injustice hides the true power behind the throne. It would seem that the dark forces are still at large, and Sarah faces a life-or-death struggle in the name of
truth and faith.
"Follows the actions of Benjamin Kantarovitch, nicknamed "Mousy," relating a series of missteps, misinterpretations, and misidentifications involving Franz Kafka and one of his
most famous parables"--Provided by publisher.
Thought-provoking and lyrical, The Notebook records the last year in the life of José Saramago. In these pages, beginning on the eve of the 2008 US presidential election, he
evokes life in his beloved city of Lisbon, revisits conversations with friends, and meditates on his favorite authors. Precise observations and moments of arresting significance are
rendered with pointillist detail, and together demonstrate an acute understanding of our times. Characteristically critical and uncompromising, Saramago dissects the financial
crisis, deplores Israel’s punishment of Gaza, and reflects on the rise of Barack Obama. The Notebook is a unique journey into the personal and political world of one of the
greatest writers of our time.
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A family of Portuguese farmers struggle to survive as world events pass them by in “a novel that resounds with relevance for our own time” (New York Times Book Review).
Winner of the City of Lisbon Prize Celebrated author Jose Saramago has delighted readers around the world with his imaginative tales and evocative depictions of life in his
native Portugal. His novel Raised from the Ground follows the changing fortunes of the Mau Tempo family—poor landless peasants not unlike Saramago’s own grandparents. Set
in Alentejo, a southern province of Portugal known for its vast agricultural estates, the novel charts the lives of the Mau Tempos as national and international events rumble on in
the background—the coming of the republic in Portugal, the two world wars, and an attempt on the dictator Salazar’s life. Yet nothing really impinges on the grim reality of the
farm laborers’ lives until the first communist stirrings. Raised from the Ground is Saramago’s most deeply personal novel, the book in which he found the signature style and
voice that would win him the Nobel Prize in Literature.
From a Nobel Prize winner: “A psychological, even metaphysical thriller that will keep you turning the pages . . . with growing alarm and alacrity.” —The Seattle Times A
Washington Post Book World Favorite Book of the Year Senhor José is a low-grade clerk in the city’s Central Registry, where the living and the dead share the same shelf
space. A middle-aged bachelor, he has no interest in anything beyond the certificates of birth, marriage, divorce, and death that are his daily routine. But one day, when he
comes across the records of an anonymous young woman, something happens to him. Obsessed, Senhor José sets off to follow the thread that may lead him to the woman—but
as he gets closer, he discovers more about her, and about himself, than he would ever have wished. The loneliness of people’s lives, the effects of chance, the discovery of
love—all coalesce in this extraordinary novel that displays the power and art of José Saramago in brilliant form.
Despite the heavy rain, the officer at Polling Station 14 finds it odd that by midday on National Election day, only a handful of voters have turned out. Puzzlement swiftly escalates
to shock when the final count reveals seventy per cent of the votes are blank. National law decrees the election should be repeated but the result is even worse. The authorities,
seized with panic, decamp from the capital and declare a state of emergency. When apathy and disillusionment renders an entire democratic system useless what happens next?
An unassuming family struggles to keep up with the ruthless pace of progress in “a genuinely brilliant novel” from a Nobel Prize winner (Chicago Tribune). A Los Angeles Times
Best Book of the Year and a New York Times Notable Book Cipriano Algor, an elderly potter, lives with his daughter Marta and her husband Marçal in a small village on the
outskirts of The Center, an imposing complex of shops, apartments, and offices. Marçal works there as a security guard, and Cipriano drives him to work each day before
delivering his own humble pots and jugs. On one such trip, he is told not to make any more deliveries. People prefer plastic, apparently. Unwilling to give up his craft, Cipriano
tries his hand at making ceramic dolls. Astonishingly, The Center places an order for hundreds, and Cipriano and Marta set to work—until the order is cancelled and the penniless
trio must move from the village into The Center. When mysterious sounds of digging emerge from beneath their new apartment, Cipriano and Marçal investigate; what they find
transforms the family’s life, in a novel that is both “irrepressibly funny” (The Christian Science Monitor) and a “triumph” (The Washington Post Book World). “The struggle of the
individual against bureaucracy and anonymity is one of the great subjects of modern literature, and Saramago is often matched with Kafka as one of its premier exponents. Apt
as the comparison is, it doesn’t convey the warmth and rueful human dimension of novels like Blindness and All the Names. Those qualities are particularly evident in his latest
brilliant, dark allegory, which links the encroaching sterility of modern life to the parable of Plato’s cave . . . [a] remarkably generous and eloquent novel.” —Publishers Weekly
Translated from the Portuguese by Margaret Jull Costa
The denizens of a rundown building in 1940s Lisbon come to sparkling life in this lost early novel by the Nobel Prize-winning author of Blindness. The renowned Portuguese author Jose
Saramago was at the beginning of his career when he submitted his novel Skylight for publication in 1953. It then sat lost among stacks of manuscripts for thirty-six years. Published
posthumously according to Saramago’s wishes, the world can finally enjoy this “fascinating and startlingly mature work” set in 1940’s Lisbon (Boston Globe). The inhabitants of a faded
apartment building are struggling to make ends meet: Silvio the cobbler and his wife take in a disaffected young lodger; Dona Lídia, a retired prostitute, is kept by a businessman with a roving
eye. Humble salesman Emilio’s Spanish wife is in a permanent rage; beautiful Claudinha’s boss lusts for her; Justina and her womanizer husband live at war with each other. Happy
marriages, abusive relationships, jealousy, gossip, love—Skylight is a portrait of ordinary people painted by the master of the quotidian, a great observer of the immense beauty and profound
hardship of the modern world. “There is no shortage of wonders to be found in [Skylight].” —Washington Post
Se é verdade que a tradição é a memória dos povos, seu zelo é o desejo por continuidade. Assim, esta obra revive tradições e modelos de atuação, quando revisita as páginas da história
que surge aqui não como uma tautologia inútil, mas como aspiração ao conhecimento, como zelo pelo humaniorum, corroborando verdades atuais. Nada mais lógico e desejável que se traga
ao público a salvaguarda e o diálogo entre antropologia, sociologia e cultura pelo viés da imagem inserida em nossa atualidade. Assim, os trabalhos aqui reunidos demonstram ser
representativos não só de uma série de questões que dão abertura a diversas reflexões, nas quais se encaixam o sentido da imagem, como também de sua relação com a objetividade de
nossos dias. Longe de pensar que a atualidade seja uma noção simples, ela é condicionada a um regime de certa forma causal; e, por ser igualmente temporal, ela revigora e atualiza
possibilidades. Por isso o contraponto entre atualidade e tradição tem em comum um só desejo: a continuidade de tudo que é.
A “winkingly blasphemous retelling of the Old Testament” by the Nobel Prize-winning author of The Gospel According the Jesus Christ (The New Yorker). In José Saramago final novel, he
daringly reimagines the characters and narratives of the Old Testament. Placing the despised murderer Cain in the role of protagonist, this epic tale ranges from the Garden of Eden, when
God realizes he has forgotten to give Adam and Eve the gift of speech, to the moment when Noah’s Ark lands on the dry peak of Ararat. Condemned to wander forever after he kills his
brother Abel, Cain makes his way through the world in the company of a personable donkey. He is a witness to and participant in the stories of Isaac and Abraham, the destruction of the
Page 4/5

Online Library Caim Jose Saramago
Tower of Babel, Moses and the golden calf, and the trials of Job. Again and again, Cain encounters a God whose actions seem callous, cruel, and unjust. He confronts Him, he argues with
Him. “And one thing we know for certain,” Saramago writes, “is that they continued to argue and are arguing still.” "Cain's vagabond journey builds to a stunning climax that, like the book
itself, is a fitting capstone to a remarkable career."—Publishers Weekly, starred review This ebook includes a sample chapter of Jose Saramago’s Blindness.
From the Nobel Prize-winning author: “A capacious, funny, threatening novel” of wandering souls and political upheaval in 1930s Portugal (The New York Times Book Review). The year is
1936, and the dictator António de Oliveira Salazar is establishing himself in Portugal, edging his country toward civil war. At the same time, Dr. Ricardo Reis has returned home to Lisbon after
a long sojourn in Brazil. What’s brought him back is word that the great poet, Fernando Pessoa, has died. With no intention of resuming his practice, Reis now dabbles in his own poetry,
wastes his days strolling the boulevards and back streets, engages in affairs with two different women—and is followed through each excursion by Pessoa’s ghost. As a fascist revolution roils,
and as Reis’s path intersects with three relative strangers—two living, one dead—Reis may finally discover the reality of his own chimerical existence. “A rich story about human relationships
and dreams.”—The New York Times Called “a magnificent tour-de-force, perhaps one of the best novels published in Europe since World War II” (The Bloomsbury Review) and “altogether
remarkable” (The Wall Street Journal), The Year of the Death of Ricardo Reis is a PEN Award winner and stands among the finest works by the author of Blindness. Translated by Giovanni
Pontiero
A stunningly powerful novel of humanity's will to survive against all odds during an epidemic by a winner of the Nobel Prize for Literature. An International Bestseller • "This is a shattering work
by a literary master.”—Boston Globe A city is hit by an epidemic of "white blindness" which spares no one. Authorities confine the blind to an empty mental hospital, but there the criminal
element holds everyone captive, stealing food rations and raping women. There is one eyewitness to this nightmare who guides seven strangers—among them a boy with no mother, a girl with
dark glasses, a dog of tears—through the barren streets, and the procession becomes as uncanny as the surroundings are harrowing. A magnificent parable of loss and disorientation,
Blindness has swept the reading public with its powerful portrayal of our worst appetites and weaknesses—and humanity's ultimately exhilarating spirit. "This is a an important book, one that is
unafraid to face all of the horror of the century."—Washington Post A New York Times Notable Book of the Year A Los Angeles Times Best Book of the Year
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