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Instrumental Teaching By Janet Mills
National Advisory Committee on Creative and Cultural Education was established in 1998 "to make recommendations to the Secretaries of
State on the creative and cultural development of young people through formal and informal eduction: to take stock of current provision and to
make proposals for principles, policies and practice" (-- p. 4). This is its report.
From preparing for the very first lesson to mastering fiendish fingering and performance anxiety, this inspirational guide helps teachers
nurture and support students at every level and develop a love of the piano. With musical communication at its heart, The Piano Teacher's
Survival Guide tackles universal issues and common frustrations faced by all pianists as well as improving and developing teaching skills and
piano technique.
Music education has historically had a tense relationship with social justice. One the one hand, educators concerned with music practices
have long preoccupied themselves with ideas of open participation and the potentially transformative capacity that musical interaction fosters.
On the other hand, they have often done so while promoting and privileging a particular set of musical practices, traditions, and forms of
musical knowledge, which has in turn alienated and even excluded many children from music education opportunities. The Oxford Handbook
of Social Justice in Music Education provides a comprehensive overview and scholarly analyses of the major themes and issues relating to
social justice in musical and educational practice worldwide. The first section of the handbook conceptualizes social justice while framing its
pursuit within broader contexts and concerns. Authors in the succeeding sections of the handbook fill out what social justice entails for music
teaching and learning in the home, school, university, and wider community as they grapple with cycles of injustice that might be perpetuated
by music pedagogy. The concluding section of the handbook offers specific practical examples of social justice in action through a variety of
educational and social projects and pedagogical practices that will inspire and guide those wishing to confront and attempt to ameliorate
musical or other inequity and injustice. Consisting of 42 chapters by authors from across the globe, the handbook will be of interest to anyone
who wishes to better understand what social justice is and why its pursuit in and through music education matters. Music education has
historically had a tense relationship with social justice. One the one hand, educators concerned with music practices have long preoccupied
themselves with ideas of open participation and the potentially transformative capacity that musical interaction fosters. On the other hand,
they have often done so while promoting and privileging a particular set of musical practices, traditions, and forms of musical knowledge,
which has in turn alienated and even excluded many children from music education opportunities. The Oxford Handbook of Social Justice in
Music Education provides a comprehensive overview and scholarly analyses of the major themes and issues relating to social justice in
musical and educational practice worldwide. The first section of the handbook conceptualizes social justice while framing its pursuit within
broader contexts and concerns. Authors in the succeeding sections of the handbook fill out what social justice entails for music teaching and
learning in the home, school, university, and wider community as they grapple with cycles of injustice that might be perpetuated by music
pedagogy. The concluding section of the handbook offers specific practical examples of social justice in action through a variety of
educational and social projects and pedagogical practices that will inspire and guide those wishing to confront and attempt to ameliorate
musical or other inequity and injustice. Consisting of 42 chapters by authors from across the globe, the handbook will be of interest to anyone
who wishes to better understand what social justice is and why its pursuit in and through music education matters.
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Research was carried out at the Institute of Education, University of London.
Understanding the Classical Music Profession is an essential resource for educators, practitioners and researchers who seek to understand
the careers of classically-trained musicians, and the extent to which professional practice is reflected within existing classical performancebased music education and training. Taking Australia as a case-study, Dawn Bennett outlines how Australia is now a service economy, and
an important component of service provision is in the culture and recreation industries. Despite this, employment in culture and recreation is
poorly understood and a lack of cultural intelligence contributes to a less than satisfactory environment that inhibits the creative potential of
cultural practitioners. Musicians in the twenty-first century require a broad and evolving base of skills and knowledge to sustain their careers
as cultural practitioners. Bennett maintains that a musician cannot be simply defined as a performer, but that a musician is someone who
works within the profession of music in one or more specialist fields. The perception of a musician as a multi-skilled professional working
within a portfolio career has significant implications for policy, funding, education and training, and for practitioners and students seeking to
achieve sustainable careers. This indispensable book provides a comprehensive analysis of life as a musician, from education and training to
professional practice as well as revealing the structure of the Australian cultural industries. Although Australia is the focus of the book, the
basis of the research originates from many different places and most of the issues discussed relate directly to other countries throughout the
world.
God’s abundance is waiting for you. Are you ready to receive it? “This is the season of the restoration of all things. Let it begin in your life
with Joshua Mills’s heavenly revelation in his new book, 7 Divine Mysteries.” —Sid Roth Today, the Spirit is looking for those who are willing
to stand up and walk boldly into the bounty of God’s promises. We must progress toward the blessings of abundance He has shown us in
the glory realms. This is not just for our benefit, but so that we might become divine connections of bountiful provision for others as well. God
has proclaimed victories, blessings, and, yes, miracles in abundance. In 7 Divine Mysteries: Supernatural Secrets to Unlimited Abundance by
Joshua Mills, you will find out how to connect to the manifest promises of God and thrive as you stretch your faith, work the Word, and allow
the Spirit to lead you into overflowing abundance for spirit, soul, and body. God is opening untapped provision for restoration, healing,
deliverance, relationships, finances, creative ideas, and more. The seven mysteries include: Divine Mystery 1: Heavenly Vision Is a Pathway
for Provision Divine Mystery 2: What You Say Creates a Way Divine Mystery 3: The Word You Work Will Work for You Divine Mystery 4:
What You Sow, You Will Grow Divine Mystery 5: Generous Believing Produces Generous Receiving Divine Mystery 6: Angel Power Makes
Abundance Shower Divine Mystery 7: Generational Investing Brings Generational Blessing Rise up and choose to generously receive the
manifestation of every promise God has given you! Joshua Mills and his wife, Janet, have proven these seven scriptural principles in their
own lives, and this book is filled with faith-building testimonies, practical keys, and activations for readers to apply directly to their own
circumstances.
Using factors extrapolated from historical and social science literatures to frame the observations of twenty current U.S. piano teachers, A
Portrait of Contemporary U.S. Teachers of Piano: A Musical Journey explores the contemporary U.S. piano teacher through a social science
lens. Drawing on many interviews and on her personal experience with teaching piano, Barbara Stolz argues that each teacher is an artist
and a pedagogue, teaching approaches are eclectic and pragmatic, and knowing each student is paramount.

This book assesses the influence and reception of many different forms of guitar playing upon the classical guitar and
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more specifically through the prism of John Williams. Beginning with an examination of Andrés Segovia and his influence
upon Williams’ life’s work, a further three incisive chapters cover key areas such as performance, perception, education
and construction, considering social and cultural contexts of the guitar over the past century. A final chapter on new
directions in classical guitar examines the change in reception of the instrument from the mid-1970s to the present day,
and Williams’ impact upon what might be termed ‘standard classical guitar repertoire’. With in-depth discussion of the
cultural and perceptual impact of Williams’ more daring crossover projects and numerous musical examples, this is an
informative reference for all classical guitar practitioners, as well as scholars and researchers of guitar studies, reception
studies, cultural musicology and performance studies. An online lecture by the author and a transcript of the author’s
interview with John Williams are also available as e-resources.
A Practical Guide to Teaching Music in the Secondary School provides valuable support, guidance and creative ideas for
student teachers, mentors and practising teachers who want to develop their music teaching. Written to accompany the
successful textbook Learning to Teach Music in the Secondary School, it will help you understand important current
developments and explore new possibilities for teaching and learning. Focusing on teaching music musically, the book
explores musical learning through placing pupils at the centre of a musical experience. Considering the revised KS3
curriculum and the 14--19 agenda in music, it also seeks to broaden the perspectives of music teachers through
engaging with collaborative practice, transitions and cross-curricular work. Key issues explored include: personalising
musical learning teaching creatively and promoting creativity approaches to using ICT in the classroom musical
collaboration with other adults assessment for learning in music making connections with other subjects. Using practical
examples and tasks, this book will help you critically examine the way in which children learn music. It is an invaluable
resource for those involved in teaching music who are seeking to develop their practical and theoretical understanding.
Instrumental TeachingOxford University Press, USA
In Studio-Based Instrumental Learning, Kim Burwell investigates the nature of lesson interactions in instrumental
teaching and learning. Studio lesson activity is represented as a private interaction, dealing with skill acquisition and
reflecting a tradition based in apprenticeship, as well as the personal attributes and intentions of participants. The varied
and particular nature of such interaction does not always lend itself well to observation or - when observed - to easy
interpretation. This presents particular problems for practitioners wishing to share aspects of professional knowledge, and
for researchers seeking to explain the practice. Focusing on a single case study of two clarinet lessons, Burwell uses
video observations and interviews to analyse collaborative lesson activity, through the 'rich transcription' of performance,
verbal and nonverbal behaviours. The foregrounded lesson interactions are also contextualised by the background
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consideration of social, cultural and institutional frameworks. The research is aimed a helping to create a framework that
can support reflection among practitioners as they continually develop their work, not only experientially - through the
tradition of 'vertical transmission' from one musician to another - but collaboratively, through the 'horizontal' sharing of
good practice.
A handy reference guide for instrumental and singing teachers. It provides practical answers to real issues faced in a
modern teaching environment. It also includes helpful checklists, top tips, and factsheets.
This long-awaited new edition of Music in the Primary School is for all those involved in Primary music, for music
specialists and non-specialists, teachers and advisers. An indispensible handbook, it contains practical advice and ideas
for facilitating listening, composing, and performing, with reference to the National Curriculum. Part 1 focuses on the
organization of music-making and suggests inclusive activities, while Part 2 presents a theoretical framework for
curriculum planning. (Fuente: La Casa del Libro).
This thought-provoking and entertaining book draws on the findings of research and on the author's wealth of experience
to encourage teachers to build upon the strengths of current practice. Suitable for a wide readership, it will challenge and
inspire anyone who is, or is thinking of becoming, an instrumental teacher.
This Handbook is for all primary teachers, whether or not they feel they are at all 'musical'. The author, Dr Janet Mills, believes that
primary class teachers can and should teach music, just as they teach all other subjects. This new edition has been revised and
updated to take into account the latest requirements of the National Curriculum in England and Wales. However, all student
teachers, teachers and initial teacher trainers, wherever they are working, will find this book a valuable resource, and essential
reading. '... lively and honest ... has children and music at heart' Times Educational Supplement '... essential reading for student
teachers, teachers and initial teacher trainers ... a valuable resource and a refreshing contribution to the literature of primary
music'. Education '... remarkably timely and well conceived ...' British Journal of Music Education
This is an essential text on an important area of the music curriculum consistently judged weak or inadequate by school inspectors
in Britain. It covers social, physiological, musical, and pedagogical aspects of young adolescent singing, with focus on Key Stage 3
(ages 11-14) and the progression from primary school. Grounded in extensive research and authoritatively written, it uses case
studies to illustrate best practice, and introduces the principles of cambiata, a dedicated approach to the adolescent voice. Other
chapters contain practical and proven advice on repertoire, technique, and the motivation of reluctant singers, boosting the
confidence of teachers for whom choral work is not the main specialism.
Teaching at Its Best This third edition of the best-selling handbook offers faculty at all levels an essential toolbox of hundreds of
practical teaching techniques, formats, classroom activities, and exercises, all of which can be implemented immediately. This
thoroughly revised edition includes the newest portrait of the Millennial student; current research from cognitive psychology; a
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focus on outcomes maps; the latest legal options on copyright issues; and how to best use new technology including wikis, blogs,
podcasts, vodcasts, and clickers. Entirely new chapters include subjects such as matching teaching methods with learning
outcomes, inquiry-guided learning, and using visuals to teach, and new sections address Felder and Silverman's Index of Learning
Styles, SCALE-UP classrooms, multiple true-false test items, and much more. Praise for the Third Edition of Teaching at Its
BestEveryone—veterans as well as novices—will profit from reading Teaching at Its Best, for it provides both theory and practical
suggestions for handling all of the problems one encounters in teaching classes varying in size, ability, and motivation."—Wilbert
McKeachie, Department of Psychology, University of Michigan, and coauthor, McKeachie's Teaching TipsThis new edition of Dr.
Nilson's book, with its completely updated material and several new topics, is an even more powerful collection of ideas and tools
than the last. What a great resource, especially for beginning teachers but also for us veterans!"—L. Dee Fink, author, Creating
Significant Learning ExperiencesThis third edition of Teaching at Its Best is successful at weaving the latest research on teaching
and learning into what was already a thorough exploration of each topic. New information on how we learn, how students develop,
and innovations in instructional strategies complement the solid foundation established in the first two editions."—Marilla D. Svinicki,
Department of Psychology, The University of Texas, Austin, and coauthor, McKeachie's Teaching Tips
Instrumental Music Education: Teaching with the Musical and Practical in Harmony, 2nd Edition is intended for college
instrumental music education majors studying to be band and orchestra directors at the elementary, middle school, and high
school levels. This textbook presents a research-based look at the topics vital to running a successful instrumental music program,
while balancing musical, theoretical, and practical approaches. A central theme is the compelling parallel between language and
music, including "sound-to-symbol" pedagogies. Understanding this connection improves the teaching of melody, rhythm,
composition, and improvisation. The companion website contains over 120 pedagogy videos for wind, string, and percussion
instruments, performed by professional players and teachers, over 50 rehearsal videos, rhythm flashcards, and two additional
chapters, "The Rehearsal Toolkit," and "Job Search and Interview." It also includes over 50 tracks of acoustically pure drones and
demonstration exercises for use in rehearsals, sectionals and lessons. New to this edition: • Alternative, non-traditional
ensembles: How to offer culturally relevant opportunities for more students, including mariachi, African drumming, and steel pans.
• More learning and assessment strategies • The science of learning and practicing: How the brain acquires information • The
philosophies of Orff and El Sistema, along with the existing ones on Kodály, Suzuki, and Gordon. • The Double Pyramid of
Balance: Francis McBeth’s classic system for using good balance to influence tone and pitch. • Updated information about
copyright for the digital age Evan Feldman is Conductor of the Wind Ensemble and Associate Professor of Music at the University
of North Carolina at Chapel Hill Ari Contzius is the Wind Ensemble Conductor at Washingtonville High School, Washingtonville,
NY Mitchell Lutch is Associate Professor of Music and Director of Bands at Central College in Pella, Iowa
How do some schools get music so right while others get it so wrong? Janet Mills, a former HMI and teacher, draws on work in
more than 800 schools and published research as she seeks to help schools improve their practice - no matter how good it is
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already. Successful teaching, she argues, is creative, uplifting, enabling, and, above all, rooted in music. The aim of this book is to
'Put the music back into music'.Thought-provoking, challenging, and empowering, this book is an essential read for all those
interested in music in schools, including class teachers, instrumental teachers, and researchers. Using informative and
entertaining examples and anecdotes, Janet Mills criticizes notions such as 'musical children' and 'musical schools', and
comments on the roles of instrumental teachers and so-called 'non-specialists'. She explores how music in school can, and must,
interact with music out of school, and considers how to measure progress in music - and how not to. Music in the School is not a
step-by-step guide to better teaching, but rather a springboard for consideration, reflection, and action. Anyone who cares about
music at school will find this book a powerful tool.
Since the 1970s, the landscape of higher education and research has been considerably altered by the integration of the arts
within the university environment. Even though a form of research is inherent to artistic creation, the creative process is not
comparable to the established procedures involved in academic research. As such, how can the imperatives of intellectual (and
sometimes restrictive) rigour characteristic of scholarly endeavours be reconciled with the more explorative and intuitive approach
of artistic creation? The concept of 'research-creation' allows artists and scholars to collaborate on a common project,
acknowledging each participant’s expertise in the production of an artistic work that either generates theoretical reflections or has
emerged from academic research. This fully revised and updated translation of Sophie Stévance and Serge Lacasse’s original
French book offers an overview of the historical, political, social, cultural and academic contexts within which research-creation
has emerged in Quebec and Canada, before similar (yet often divergent) conceptions appeared elsewhere in the world. Focussing
primarily on the case of music, the book goes on to explore the pedagogical potential of research-creation within a universitybased environment and proposes a clear and encompassing definition, as well as a theoretical model, of research-creation
supported by concrete examples. By underscoring the reciprocal nature of this approach and the potential benefits of collaborative
relationships, the authors’ vision of research-creation extends far beyond the field of music and art alone: rather, it has the
potential to integrate all approaches and disciplines that seek to combine practice and research.
This book introduces music education majors to basic instrumental pedagogy for the instruments and ensembles most commonly
found in the elementary and secondary curricula. This text focuses on the core competencies required for teacher certification in
instrumental music. The first section of the book focuses on essential issues for a successful instrumental program: objectives,
assessment and evaluation, motivation, administrative tasks, and recruiting and scheduling (including block scheduling). The
second section devotes a chapter to each wind instrument plus percussion and strings, and includes troubleshooting checklists for
each instrument. The third section focuses on rehearsal techniques from the first day through high school.
For many, John Paynter has been the most significant figure in music education in Britain and beyond over the past 50 years. He remains
widely influential through his work and his many publications, some of which are hard to locate. This collection of seminal writings, selected in
collaboration with a range of music educators, brings the ideas afresh to a new generation of teachers, and includes useful introductory notes
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by John Paynter. The collection embraces the core topics and values of music education and includes contributions from a range of
publications, among them core text books and articles, as well writings hitherto published in Britain.
Specifically designed for busy teachers who have responsibility for co- ordinating a subject area within their primary school. Each volume in
the series conforms to a concise style, while providing a wealth of tips, case studies and photocopiable material that teachers can use
immediately.; There are special volumes dedicated to dealing with OFSTED, creating whole school policy and the demands of co-ordinating
several subjects within a small school.; The entire set of 16 volumes is available.
'There are countless gems within these pages ... Swanwick seems to write from more experience as a musician and teacher than most others
who write for this audience. There is a real sense of his having been there.’ - Patricia Shehan Campbell, Professor of Music, University of
Washington, USA '... contains the essential and highly valued hallmark of its author: well-articulated philosophy that will surely filter through to
practical work in classrooms.'- British Journal of Music Education 'Among the virtues of this thoughtful study is that Swanwick supplies the
terminology and the arguments to turn the potentially commonplace into fresh thought.' - Times Educational Supplement This classic text is
essential reading for all music educators, including practising and intending teachers in schools and colleges, and instrumental teachers. It is
re-released in this special edition with a new preface by the author exploring what’s changed since the book was first published, where the
field might go from here and why the themes and idea are as relevant now as ever. Teaching Music Musically considers: The nature of music
itself, its value and metaphorical significance and the social context of musical understanding The interrelated layers of musical experience
and fundamental principles for music educators, whatever the particular context of music teaching The demand for accountability and the
development of state guidelines, national curricula or 'standards' Valid and reliable assessment of students' work The relationship between
institutionalised music education and the wider community. Illustrated throughout with practical examples, Teaching Music Musically
introduces important ideas about music education to all those curious about the role of music in our lives.
The understanding of music involves the mastery of its various layers of meaning. Sometimes this meaning can be acquired through human
insight; at other times, it can be learned. The central concern of Musical Knowledge is the tension between intuitive and analytical ways of
making sense of the world. Keith Swanwick examines this relationship on three levels: in considering music as a way of knowing; as the
apparent predicament between qualitative and quantitative research paradigms; and as a tension in education. Keith Swanwick guides his
reader from a theoretical exploration of musical knowledge, through an examination of ways of researching the musical experience to a
concluding section which will be of direct practical help to teachers. He suggests ways in which music education can be a vital transaction,
giving examples across a range of music teaching, including school classroom and instrumental studios. The book will be of interest to
anyone who makes or responds to music.
Identity and subjectivity in musical performances Who is the “I” that performs? The arts of the twentieth and twenty-first centuries have
pushed us relentlessly to reconsider our notions of the self, expression, and communication: to ask ourselves, again and again, who we think
we are and how we can speak meaningfully to one another. Although in other performing arts studies, especially of theatre, the performance
of selfhood and identity continues to be a matter of lively debate in both practice and theory, the question of how a sense of self is manifested
through musical performance has been neglected. The authors of Voices, Bodies, Practices are all musician-researchers: the book employs
artistic research to explore how embodied performing “voices” can emerge from the interactions of individual performers and composers,
musical materials, instruments, mediating technologies, and performance contexts.
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Become a Conduit of God’s Power “I encourage you to read Joshua’s book, not only to learn about the glory but also to be changed by the
glory.” —Bill Johnson “This book is boot camp for the next and greatest move of God’s Spirit in history.” —Sid Roth All Christians are intended
to live, move, and operate in the supernatural realm. But many people aren’t sure how to enter into this realm—or how to go deeper in the
Spirit. Joshua Mills explains that, much more than sensing what God is doing, we can participate in the supernatural on a daily basis through
divine portals, or gates. In this study guide companion to his book Power Portals, Joshua clearly shows believers how they can become
conduits of God’s power. Within a power portal, we may experience a sudden realization of God’s presence, an abundance of healing,
spontaneous joy, signs and wonders, angelic activity, an increase in spiritual dreams and visions, or extravagant provision. Some portals can
be activated in our own bodies through the heart, mouth, eyes and ears, mind, innermost being, hands, and feet. There are also direct
heavenly portals and geographical portals, special places where we can experience the release of God’s power. The Power Portals Study
Guide, which can be used by either individuals or groups, contains some brand-new material to further your understanding of these gateways
to the Spirit realm. The guide is also filled with key points from the book, thought questions, review questions, and supernatural activations.
Get ready to awaken your connection to the Spirit realm. Get ready to encounter Power Portals! “Joshua Mills…has taken deep spiritual
revelation and translated it into language that any reader can understand and apply to daily life.” —Becky Thompson “Joshua Mills…gives you
teachings you can trust and revelations that get you results.” —Tony Kemp #PowerPortalsBook
This series brings together a range of articles, extracts from books and reports that inform an understanding of secondary schools in today's
educational climate.

As more and more universities, schools, and corporate training organizations develop technology plans to ensure
technology will directly benefit learning and achievement, the demand is increasing for an all-inclusive, authoritative
reference source on the infusion of technology into curriculums worldwide. The Encyclopedia of Information Technology
Curriculum Integration amasses a comprehensive resource of concepts, methodologies, models, architectures,
applications, enabling technologies, and best practices for integrating technology into the curriculum at all levels of
education. Compiling 154 articles from over 125 of the world's leading experts on information technology, this
authoritative reference strives to supply innovative research aimed at improving academic achievement, teaching and
learning, and the application of technology in schools and training environments.
Learn God's Word and grow in the Glory Realm!In this first volume of Glory Bible Study, you are invited to search the
Scriptures, not only by studying them with your mind, but by opening your entire person to experience the living Word
and Spirit of God. The Bible says:Then [with a deep longing] you will seek Me and require Me [as a vital necessity] and
[you will] find Me when you search for Me with all your heart. -Jeremiah 29:13, AMPGod has promised to reveal Himself
to those who seek Him with great expectation. Therefore, expect to increase in your knowledge of the Glory, and expect
to receive personal revelation and supernatural miracles as you devote yourself to studying these gloriously inspired
truths. This volume covers the following fascinating topics:? Angels? Supernatural Living? Divine Healing? Spirit of
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Glory? Miracles? Portals? Praise and Worship? Biblical ProsperityThis in-depth compilation of lessons has been
gathered from Joshua and Janet Mills' popular weekly Glory Bible Study broadcast. The study is filled with progressive
revelation and deep impartation for any serious student of the Word. Be prepared to grow spiritually as you biblically
learn how to live in the Glory Realm.
Music has been a vital part of leisure activity across time and cultures. Contemporary commodification,
commercialization, and consumerism, however, have created a chasm between conceptualizations of music making and
numerous realities in our world. From a broad range of perspectives and approaches, this handbook explores avocational
involvement with music as an integral part of the human condition. The chapters in The Oxford Handbook of Music
Making and Leisure present myriad ways for reconsidering and refocusing attention back on the rich, exciting, and
emotionally charged ways in which people of all ages make time for making music. The contexts discussed are broadly
Western, including an eclectic variety of voices from scholars across fields and disciplines, framing complex and
multifaceted phenomena that may be helpfully, enlighteningly, and perhaps provocatively framed as music making and
leisure. This volume may be viewed as an attempt to reclaim music making and leisure as a serious concern for,
amongst others, policy makers, scholars, and educators who perhaps risk eliding some or even most of the ways in
which music - a vital part of human existence - is integrated into the everyday lives of people. As such, this handbook
looks beyond the obvious, asking readers to consider anew, "What might we see when we think of music making as
leisure?"
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