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Savage Messiah Gaudier Brzeska
A new installment of the author's rewritten translation
of Homer's Iliad covers the first clash of the armies,
in which the doomed Hector achieves the height of
his powers during the rise of the Greek army.
Reprint.
This is the definitive overview of the artwork of the
seminal Manchester-based Factory label, covering
its iconic record sleeves, posters, ephemera, venues
and packaging. After a foreword by the late founder
of Factory, Tony Wilson, an introductory essay
discusses the label's role in bringing design to the
mainstream. Thereafter the book is organized as a
generously illustrated catalogue, arranged by the
famous Factory reference system. "Factory
Records", as part of the story, has been given its
own reference number - Fac 461 - making it a
collectable item in its own right.
For more than 40 years, Ken Russell has directed
some of the most provocative, controversial, and
memorable films in British cinema, including Women
in Love, The Music Lovers, Tommy, and Altered
States. In this anthology, Kevin Flanagan has
compiled essays that simultaneously place Russell's
films within various academic contexts-gender
studies, Victorian studies, and cultural criticism-on
the one hand and expand the foundational history of
Russell's career on the other. Ken Russell: RePage 1/15
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Viewing England's Last Mannerist recontextualizes
the director's work in light of new approaches to film
studies and corrects or amends previous
scholarship. This collection tackles Russell's
mainstream successes (Tommy, Altered States) and
his seldom-seen masterpieces (The Debussy Film,
Mahler), as well as his critical flops (Salome's Last
Dance, Lady Chatterley's Lover). The book also
includes information on Russell's most obscure
television films, insights on his controversial films of
the 1970s, and a new consideration of Russell's
career in light of his recent return to amateur
filmmaking. Representing a significant collaboration
among scholars, Ken Russell: Re-Viewing England's
Last Mannerist reflects a newly revived interest in
the work of this important filmmaker.
A single sketch becomes an all-consuming quest to
understand and identify a work by Leonardo da Vinci
himself—the first new drawing by the great master to
have surfaced in over a century. Fred Kline is a wellknown art historian, dealer, connoisseur, and
explorer who has made a career of scouring antique
stores, estate sales, and auctions looking for
unusual—and often misidentified—works of art. Many
of the gems he has found are now in major museum
collections like the Frick, the Getty, and the
Metropolitan Museum of Art. But this book is about
the discovery of one piece in particular: About ten
years ago, when Kline was routinely combing
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through a Christie's catalog, a beautiful little drawing
caught his eye. Attributed to Carracci, it came with a
very low estimate, but Kline's every instinct told him
that the attribution was wrong. He placed a bid and
the low asking price and bought the drawing outright.
And that was the beginning of how Kline discovered
Leonardo da Vinci's model drawing for the Infant
Jesus and the Infant St. John. It is the first work by
da Vinci to have surfaced in over a century.
Leonardo’s Holy Child chronicles not only the story
of this amazing discovery, from Kline's research all
over the world to how exactly attributions work with
regards to the old masters (most of their works are
unsigned). Kline also sheds light on the idea of
"connoisseurship," an often-overlooked facet of art
history that's almost Holmesian in its intricacy and
specificity.
Focusing on the necrophilic dimension of Pound's
poetry and the inflections of materiality enabled by
the modernist image, Tiffany finds a continuum
between Decadent practice and the avant-garde,
between the image's prehistory and its political
afterlife, between the "corpse language" of Victorian
poetry and a conception of the "radioactive" image
“We can no longer see, much less teach,
transhistorical truths, timeless works of art, and
unchanging critical criteria without a highly
developed sense of irony about the grand narratives
of the past,” declare the editors, who also coedited
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Visual Theory: Painting and Interpretation (1990).
The field of art history is not unique in finding itself
challenged and enlarged by cultural debates over
issues of class, ethnicity, nationality, sexual
orientation, and gender. Visual Culture assembles
some of the foremost scholars of cultural studies and
art history to explore new critical approaches to a
history of representation seen as something different
from a history of art. CONTRIBUTORS: Andres
Ross, Michael Ann Holly, Mieke Bal, David
Summers, Constance Penley, Kaja Silverman, Ernst
Van Alphen, Norman Bryson, Wolfgang Kemp,
Whitney Davis, Thomas Crow, Keith Moxey, John
Tagg, Lisa Tickner. Ebook Edition Note: Ebook
edition note: all illustrations have been redacted.
Derek Jarman was the most important independent
filmmaker in England during the 1980s. Using
emblems and symbols in associative contexts, rather
than conventional, cause-and-effect narrative, he
created films noteworthy for their lyricism and poetic
feeling and for their exploration of the gay
experience. His style of filmmaking also links Jarman
with other prominent directors of lyric film, including
Pier Paolo Pasolini, Andrei Tarkovsky, Jean
Cocteau, and Jean Genet. This pathfinding book
places Derek Jarman in the tradition of lyric film and
offers incisive readings of all eleven of his featurelength films, from Sebastiane to Blue. Steven Dillon
looks at Jarman and other directors working in a
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similar vein to establish how lyric films are composed
through the use of visual imagery and actual poetry.
He then traces Jarman's use of imagery (notably
mirrors and the sea) in his films and discusses in
detail the relationship between cinematic
representations and sexual identity. This insightful
reading of Jarman's work helps us better understand
how films such as The Last of England and The
Garden can be said to cohere and mean without
being reduced to clear messages. Above all, Dillon's
book reveals how truly beautiful and brilliant
Jarman's movies are.
Drawing on a wealth of new evidence, this is the first fulllength study of two key little magazines published in
Britain before the First World War. Edited by and
featuring authors and artists including John Middleton
Murry, Katherine Mansfield, J.D. Fergusson, Henri
Gaudier-Brzeska, and D.H. Lawrence, Rhythm and The
Blue Review have often been overlooked in accounts of
the period. It is this omission that the author takes as a
primary point ofenquiry, examining the competitive and
complex networks that surrounded and defined the
publications, and using them as a starting point from
which to explore wider issues concerning the formation
and consumption ofavant-garde culture in this dynamic
transitional period.
Harry Rand's critically acclaimed study of Gorky's brief,
troubled life and artistic development is finally available
in paperback. All of Gorky's major themes are touched
on and his major paintings dealt with in some depth, with
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attention to the details of the individual works, and
frequently to the drawings and preliminary studies from
which the paintings evolved. The discussion centers on
the images that united the pieces as they develop from
work to work. Rand explores Gorky as well as possible
sources and their relationship to the body of Gorky's art.
A concluding chapter reassesses Gorky's impact on the
New York School in light of a new understanding of his
aims and methods. Through close study of Gorky's
oeuvre, the author deciphers an iconography revealing
the unexpected and systematic use of explicit ideas and
symbols as well as commonplace objects, settings, and
personas from the artist's life. Harry Rand's critically
acclaimed study of Gorky's brief, troubled life and artistic
development is finally available in paperback. All of
Gorky's major themes are touched on and his major
paintings dealt with in some depth, with attention to the
details of the individual works, and frequently to the
drawings and preliminary studies from which the
paintings evolved. The discussion centers on the images
that united the pieces as they develop from work to work.
Rand explores Gorky as well as possible sources and
their relationship to the body of Gorky's art. A concluding
chapter reassesses Gorky's impact on the New York
School in light of a new understanding of his aims and
methods. Through close study of Gorky's oeuvre, the
author deciphers an iconography revealing the
unexpected and systematic use of explicit ideas and
symbols as well as commonplace objects, settings, and
personas from the artist's life.
This volume examines the ways in which an intellectual
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vogue for a mythic China was a constituent element of
British modernism. Traditionally defined as a decorative
style that conjured a fanciful and idealized notion of
China, chinoiserie was revived in in London's avantgarde circles, the Bloomsbury group, the Vorticists and
others, who like their eighteenth-century forebears,
turned to China as a cultural and aesthetic utopia. As
part of Modernism's challenge to the 'universality' of socalled Western values and aesthetics, the turn to China
would contribute much more than has been
acknowledged to Modernist thinking. As these 10 new
chapters demonstrate, China as an intellectual and
aesthetic utopia dazzled intellectuals and aesthetes, at
the same time the consumption of Chinese exoticism
became commercialized. The essays show that from
cutting-edge Modernist chic to mass culture and
consumer products, the vogue for chinoiserie style and
motifs permeated the art and design of the period.
--Provided by publisher.
First published in 1997. Routledge is an imprint of Taylor
& Francis, an informa company.
The volume traces the literary, cultural and biographical
influence of both French arts and philosophy, and émigré
life in France, on Mansfield’s evolution as a key
modernist writer, setting her within the geographies and
cultural dynamics of Anglo-French modernism.
Savage MessiahSavage MessiahLife of the Artist Henri
Gaudier-brzeskaSavage MessiahSavage MessiahA
Biography of the Sculptor Henri Gaudier-Brzeska
Sculpture examines the philosophy, history and material
technology of sculpture within the frame of a travel
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narrative from Canada to New York and across Europe.
Rob Tufnell presents an exhibition, curated with Michelle
Cotton, of sculpture, print, film, video, objects and ephemera
dating from 1913 to the present day. 'Savage Messiah' is
premised by a series of accounts of the life of artist Henri
Gaudier-Brzeska (1891-1915) and takes its title from two of
these: a 1931 book of personal correspondence between the
artist and Sophie Brzeska edited by H.S. Ede and, more
significantly, the 1972 biopic directed by Ken Russell. The
screenplay of Russell's film was written by the poet
Christopher Logue and was art directed by Derek Jarman
who was assisted on property and sets by a number of artists
including Bill Woodrow. These treatments of Gaudier
Brzeska's life characterise him as a self-styled mouthpiece for
'Vorticism' (or 'English Cubism') with its apparently
incongruous influences from 'primitive' art and modern
technology. The exhibition, bringing together art and literature
made on the eve of the First World War and from more recent
years, can be seen to collapse conventional art histories (that
look back to a Classical tradition) to instead look
simultaneously onto understandings of the prehistoric and
postmodern to explore a timeless engagement with what Ezra
Pound termed the VORTEX.
This title was first published 2003. In the twentieth century,
Britain was rich in artistic achievement, especially in
sculpture. Just some of those working in this field were Jacob
Epstein, Henri Gaudier-Brzeska, Henry Moore, Barbara
Hepworth, Anthony Caro, Richard Long, Mona Hatoum and
Anish Kapoor. The work of these and other known and less
well-known artists has an astonishing variety and expressive
power, a range and strength that has placed Britain at the
hub of the artistic world. Alan Windsor has compiled a
concise biographical dictionary of sculpture in Britain in book
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form. Richly informative and easy-to-use, this guide is an artlover's and expert's essential reference. Written by scholars,
the entries are cross-referenced and each concise
biographical outline provides the relevant facts about the
artist's life, a brief characterization of the artist's work, and,
where appropriate, major bibliographical references.
This first-ever compilation of the five-decade correspondence
between these prime movers of the Vorticist movement in art
represents a revealing reflection of their intense, always
professional, mutual regard
This is the first ever book about Paul Dufficey's art. It includes
his collages, oil paintings, book illustrations, new digital
paintings and his landmark work in the cinema and the opera
house. Paul Dufficey was first discovered by Derek Jarman in
1971 who saw two of Dufficey's paintings in the Young
Contemporaries exhibition in London and hired him to create
drawings, paintings and sculpture for Savage Messiah, Ken
Russell's film about Henri Gaudier-Brzeska. As a result,
Dufficey designed all the sets, props and graphics for Ken
Russell's Pop Art masterpiece, Tommy (1975). He also
designed Russell's film, Aria and the opera Il Mefistofele,
which caused a riot in Genoa. Dufficey's work on the grand
scale includes the great Brueghel Ceiling at Kentwell Hall in
Suffolk, where he also painted the spectacular
Shakespearean frieze on the spirit of England. On the smaller
scale, though equally hypnotic, is his one-inch painting of a
cross-eyed cat.
This title was first published in 2000. Founded in 1914 by
Wyndham Lewis and christened by Ezra Pound, the Vorticism
movement was a sustained act of aggression against the
moribund Victorianism seen as stifling to artistic energies.
Inspired by the example of F.T.Marinetti and the Futurists, the
Vorticists were nevertheless harshly critical of the Futurists'
naive enthusiasm for modernity. They created their own style
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of geometric abstraction to celebrate the new consciousness
of humanity in a mechanized urban environment. But their
splintered and discordant style also measured the cost of the
psychic disruption that modernity caused. This illustrated
guide to the movement covers topics including sculpture,
painting, literary Vorticism, women in Vorticism and Vorticist
aesthetics.
Publisher Description
With a foreword by Melvyn Bragg. The updated
autobiography of Britain's most controversial film director.
Moving with astonishing assurance through time and space,
Russell recreates his life in a series of interconnected
episodes: his 30s childhood in Southampton, his first sexual
experience (watching Disney's Pinocchio), his schooldays at
the Nautical College, Pangbourne and early careers in the
Merchant Marines and the Royal Air Force. Full of
marvellously funny anecdotes and fascinating insights, this is
a remarkable autobiography.

Modernism and Masculinity explores the varied
dimensions and manifestations of masculinity in
modernist literature and culture.
One of our most important contemporary critics, Marjorie
Perloff has been a widely published and influential
reviewer, especially of poetry and poetics, for over fifty
years. Circling the Canon, Volume I covers roughly the
first half of Perloff’s career, beginning with her first ever
review, on Anthony Hecht’s The Hard Hours. The
reviews in this volume, culled from a wide range of
scholarly journals, literary reviews, and national
magazines, trace the evolution of poetry in the mid- to
late twentieth century as well as the evolution of Perloff
as a critic. Many of the authors whose works are
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reviewed in this volume are major figures, such as W. B.
Yeats, Ezra Pound, Sylvia Plath, and Frank O’Hara.
Others, including Mona Van Duyn and Richard Hugo,
were widely praised in their day but are now all but
forgotten. Still others—David Antin, Edward Dorn, or the
Language poets—exemplify an avant-garde that was to
come into its own.
From the Author of Frida, the Moving and Heroic Story of
One of the Central Painters of the Twentieth Century
Born in Turkey around 1900, Vosdanik Adoian escaped
the massacres of Armenians in 1915 only to watch his
mother die of starvation and his family scatter in their
flight from the Turks. Arriving in America in 1920, Adoian
invented the pseudonym Arshile Gorky-and obliterated
his past. Claiming to be a distant cousin of the novelist
Maxim Gorky, he found work as an art teacher and
undertook a program of rigorous study, schooling himself
in the modern painters he most admired, especially
Cézanne and Picasso. By the early forties, Gorky had
entered his most fruitful period and developed the style
that is seen as the link between European modernism
and American abstract expressionism. His masterpieces
influenced the great generation of American painters in
the late forties, even as Gorky faced a series of personal
catastrophes: a studio fire, cancer, and a car accident
that temporarily paralyzed his painting arm. Further
demoralized by the dissolution of his seven-year
marriage, Gorky hanged himself in 1948. A sympathetic,
sensitive account of artistic and personal triumph as well
as tragedy, Hayden Herrera's biography is the first to
interpret Gorky's work in depth. The result of more than
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three decades of scholarship-and a lifelong engagement
with Gorky's paintings-Arshile Gorky traces the progress
from apprentice to master of the man André Breton
called "the most important painter in American history."
This new edition of 'a book that offers the best available
grounding in its huge subject,' as the Sunday Times
called it, includes color plates and a revised and
expanded bibliography. Professor Hamilton traces the
origins and growth of modern art, assessing the intrinsic
qualities of individual works and describing the social
forces in play. The result is an authoritative guide
through the forest of artistic labels-Impressionism and
Expressionism, Symbolism, Cubism, Constructivism,
Surrealism, etc.-and to the achievements of Degas and
Cezanne, Ensor and Munch, Matisse and Kandinsky,
Picasso, Braque, and Epstein, Mondrian, Dali,
Modigliani, Utrillo and Chagall, Klee, Henry Moore, and
many other artists in a revolutionary age.
The acclaimed art fanzine’s psychogeographic drifts
through a ruined city Savage Messiah collects the entire
set of Laura Oldfield Ford’s fanzine to date. Part graphic
novel, part artwork, the book is both an angry polemic
against the marginalization of the city’s working class
and an exploration of the cracks that open up in urban
space.
Many of the earliest books, particularly those dating back
to the 1900s and before, are now extremely scarce and
increasingly expensive. We are republishing these
classic works in affordable, high quality, modern editions,
using the original text and artwork.
This book is a celebration of The Henry Moore
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Foundation's collection--the most important and
comprehensive single group of Moore's drawings,
graphics, and sculpture. More than 300 of Moore's
acclaimed works are reproduced in full color, and
extensive captions are provided by distinguished
sculptors, art critics, and art historians, many of whom
knew and worked with Moore. Their fresh insights and
personal anecdotes provide a detailed and compelling
analysis of Moore's artistry. David Mitchinson's
introductory essay traces the formation of The Henry
Moore Foundation's collection, a fascinating story that
has never been told before. He explains Moore's
somewhat haphazard way of working, the confused
ownership between the Foundation and its trading
company, the strengths and weaknesses of the
Collection itself, and the evolution of the Foundation's
property at Perry Green in Hertfordshire. With a foreword
by Sir Alan Bowness, Celebrating Moore will be a
welcome addition to the study and appreciation of Henry
Moore for years to come. From the Foreword:"Henry
Moore talked well and liked talking about sculpture, but
he rarely gave any verbal explanation of his own works.
That was for others to do: He was the man who had
made the piece and put it out in the world. This is the
form that the catalogue takes--twenty-five sculptors, art
historians, critics, curators, and film makers write about
sculptures and drawings that particularly interest them."
From exclusive interviews with director Ken Russell and
new interviews with cast, crew, and historians, comes
this examination of the beautifully blasphemous film "The
Devils." Based on historical fact, this controversial 1971
Page 13/15

Read Free Savage Messiah Gaudier Brzeska
film is about an oversexed priest and a group of sexually
repressed nuns in 17th-century France and the ensuing
trials and exorcisms that followed. Detailing the
production and the personalities of two of cinema's great
eccentrics, director Ken Russell and star Oliver Reed,
Crouse delves deeper to explore the aftermath of the
film. Chiefly, the question asked is "How can a movie by
one of the most famous filmmakers in the world end up
banned, edited, and ignored by the company that owns
it?"
This new edition of the Savage Messiah, Jim Ede's
biography of the sculptor Henri Gaudier-Brzeska,
contains a large amount of additional interpretative
material, including footnotes, appendices about
correspondence and Ede's omissions, and new
introductory essays on the making and reception of
Ede's book. This book comes out of collaborative
research between the Henry Moore Institute and Kettle's
Yard and has involved the work of its curators, Dr Jon
Wood and Sebastiano Barassi, as well as that of Dr
Evelyn Silber. The book is also lavishly illustrated with
photographs of works and original drawings (many of
which are not widely known) that were originally included
in Ede's 1930 manuscript version of his book, now
housed in the Henry Moore Institute archive. Published
in 2011, it also marks the centenary of GaudierBrzeska's arrival in Britain, where he lived until he was
killed in the trenches in 1915.
Explores modernist aesthetics and cultural exchange in
Britain, France and beyond Offers cutting-edge
explorations of different aspects of artistic exchange
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between Britain and France, written by experts on both
sides of the ChannelProvides original close readings of
canonical and marginalised modernist textsOpens up
new conceptual paradigms by probing multiple meanings
related to 'crossing' and 'channelling'
modernismOrganises chapters around three key themes
of 'translating', 'fashioning', 'mediating' that intervene in
the new modernist studiesDescribed by Katherine
Mansfield in 1921 as 'a great cold sword between you
and your dear love Adventure', in the early twentieth
century the English Channel, or 'La Manche' in French,
represented both a political and intellectual barrier
between European avant-gardism and British restraint,
and a bridge for cultural connection and aesthetic
innovation. Organised around key terms 'Translating',
'Fashioning' and 'Mediating', this book presents ten
original essays by scholars working on both sides of the
Channel. Cross-Channel Modernisms historicises artistic
exchangesa ina Britain, France and beyond and
proposes a rich conceptual apparatus of 'crossings' and
'channels' through which we can read modernism and
understand it as emerging from, and intervening in, an
always-already shifting, multivalent,a internationala
context.
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